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PSEUDONYMS OP THE NOBLES OF THE 

BROGLIO IN VENETIAN POPULAR 

POETRY 

I examine here a literary type that has attracted 
the attention of a celebrated investigator of Vene- 
tian life, Senator Pompeo Molmenti. 1 A kin- 
dred form was studied also by Moschetti, 3 and the 
philological aspects of the theme have interested 
another master of Venetian folk-lore, Dr. Cesare 
Musatti. 3 The documents here put in circulation 
notably increase the list of epithets of the Venetian 
nobles which Molmenti derived from a Marcian 
codex. They illuminate the literary phases of 
the question which his meagre references do not 
define. They throw light on the method of inter- 
pretation which must be followed in reading these 
difficult texts, and on the process of association 
and contamination by which these nicknames in 
part originated and in part developed. Behind 
them too one discerns in outline the special traits 
of existence in Venice which give form to much 
of her local literature, especially to that prolific 
genre, the Venetian serenade. 

Both the poems which follow have the metre of 
the Venetian musical lyric, and the second is 
specifically described as a cantata per musica. 
Whether they were sung beneath a lady's window 
is a matter of speculation. The humorous word- 
play suggests rather the plaudits of a jocose ban- 
quet or an un- Arcadian drawing-room, but the 
purity of tone distinguishes them from obscene 
bacchanal revelry. They were, perhaps most 
probably, sung on the stage of a Carnival res- 
taurant, to an initiated audience able to appre- 
ciate the puns, and where the entrancing profusion 

1 La storia di Venezia nella vita privata dalle origini alia 
caduta delta Repubblica. Bergamo, Iatituto Italiano di Arti 
Grafiche, 1905. Vol. in, p. 186, in the chapter : La vita 
delle strode nelk varie stagioni. 

' I bisticai geografici net dialetto veneziano, in the Novo 
Archivio Veneto, 1894, pp. 157 fi. 

3 Mbtti popolari veneziani, in Ateneo Veneto, 1904, 1, 1, 2. 



of women and wine might induce the dreamy 
atmosphere of a languid licentiousness. The 
scenario suggested was one familiar to all the 
hearers : the gondola beneath a window ; the 
complacent servant and the discreet gondolier, — 
Nane, peppier and Santa, cameriera. These fig- 
ures still survive from the shadows of the buon 
tempo antico. So for Leonardo Zustinian, the 
servant carried news of the lover's arrival to the 
expectant mistress, and in the latter' s absence, 
stood ready to receive the song of lament — or even 
more ; while the boatman listened for threatening 
sounds or watched for evidence of prying eyes, 
along the fondamenta. And rarely enough did 
the ingenious poet find waiting Contarin porte de 
ferro or Sior Dona dai rid ! But our people here 
at any rate are from the lower walks of life. It 
is not a parsimonious zudio that here offers a 
heart untainted with gold. Sonnets and canzoni 
came cheap in Arcadian days, and even the scul- 
lions loved them. So dreams of an immortality 
of Laura's type invaded even the kitchen, and 
humble swains were required to " learn Platonic 
love," and consecrate it forever in "ottave e 
sonetti. ' ' Zerbino must know the ' ' stil bizzaro, ' ' 
the "frase elletta," even if the lady has never 
learned the noble " parlar polio." To what sac- 
rifices will he not go to win the coveted moment ! 
He will incur the ridicule of the workmen in his 
guild, with his broad garments " alia parigina," 
with the horned shoes, perhaps, the powdered 
queue, the baggy trousers, that sail over the 
Piazza of San Marco "like Levantine galleys, 
full set before the wind." Or he will wait out- 
side the theatre, or in the narrow streets, when 
the lights are out, and, as a " bravo," thrash the 
tell-tale lover known of yore who has been too 
indiscreet. With him at least her " concetto" is 
assured : — provided meanwhile she cease her visits 
to the festino, with that beechin of a rival ! He 
promises, too, the delights of the sea and shore. 
He will take her fishing, — in the piscine of the 
lagoons, the weedy shallows where the water is 
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warm and the tide runs slow.* And returning in 
the evening, they will go to the inns of the Giu- 
decca, and the feast will have puine for " anti- 
pasto" and rare fruits for the "popado" too, 
vermicelli and "caoli fiori." And he will let 
her win at chess. They will join the promenade, 
she adorned with finery that he has bought, and 
attended by a servant, till her glory outshine that 
of Caterina Corner herself. She may have a 
house, with a garden beside the canal, where, 
when "the goose leads her on a weary walk," 
she may go to refresh herself. 8 And to show her 
popularity, no longer will the serenades be sung 
in secret, but he will bring his baud, with pipe 
and drum, pifero, trombiol and tiorba. Then if 
anyone fails to give her the title of "great lady " 
there will be a great ado. Best of all, he will 
help about the house. No longer bags and boxes 
for her. He will go to church, become in fact a 
veritable baoeheton. If she wish, he will be a 
hermit or a " philosopher. ' ' And if all these fine 
things be of no avail, if she leave him to despair, 
he will join the galleys and go off to fight the 
Turk. 

So our poems develop among the conditions of 
Venetian life in the flower of the seventeenth cen- 
tury. 

Life in Venice was like that of a great family. 
The classes of society were clearly defined, so there 
was little antagonism between them. Everyone 
was more or less the relative of everyone else, 
especially when the baptismal rite, with all its 
serious import, extended the relations of the com- 
padratlco. Everyone too could be found daily in 
the Piazza promenades or in the Eialto shops. 
His personal traits were known to all, his pecu- 
liarities, his weaknesses. Families were extremely 
large, between the various branches, parallel and 
direct. So it became almost as significant to de- 
fine a person by his recognized idiosyncrasies as 
by the well worn names of John or Peter or Paul. 
Did a man have puffy cheeks? He became 

*In the less frequented parts of the lagoons the currents 
were and still are so controlled as to form natural traps 
where fish are caught as in rivers. In these places, line 
fishing was always successful and came to form a pecu- 
liarly Venetian sport, portrayed notably in the paintings 
of Longhi. 

6 The oca in Venetian folk-lore is the inspirer of ennui. 



(Morosini) dalle papozze, and his son "figlio di 
quel dalle papozze." Was he prematurely bald ? 
He became (Morosini) petit. Or he lived alia 
Zuecea ; or he distinguished himself at some time 
by a pair of big searpon. His wife was very 
dark, — moretta. He belonged to the family that 
produced the Queen of Cyprus, — Comer della 
regina ; his garden was especially fine, — del zar- 
din ; his temperament was moody, — filosofo ; he 
returned with a nugget of gold, — toco d'oro ; he 
had a prominent jaw, and wore short hair, and 
had sunken eyes, — scimiotto ; he wore high heels 
or strutted like a king-pheasant, — tacco ; or his 
palace had strong gates, — porte de ferro. A 
striking event, of course, at times undiscoverable 
to us, in the written annals of the past, was suffi- 
cient to signalize a man to his contemporaries, 
and make the memory of that event the most 
intelligible means of identification. 6 Nor was this 
necessarily a disrespectful name. Surely the 
Bragadin could rejoice in the glory of their epi- 
thet, the seortegai ! Naturally the process here 
described is the same which ultimately explains 
any family name. The special interest of these 
poems is in showing the extent to which such 
epithets in Venice had become conventionalized, 
and to see the jovial use made of them by a 
" concettistic " society. 

For the Italian of the seventeenth and eigh- 
teenth centuries worshipped the concetto ; and 
that is characteristic not only of the literary cir- 
cles, but of the populace as well. It is difficult 
for us to see the humor in such far-fetched and 
arbitrary distortion of words for the sake of a 
joke, that have in many cases become an inheri- 
tance of the Venetian language. Such puns as 
Mazorbo and mezz'orbo have with us gone out of 
style. But under the Bepublic of Venice these 
witticisms were quite the thing, and Pasquino's 
offspring, the Gobbo di Rialto, would have felt 
lost without them. He loved especially to play 
on the names of his governors : in Venice there 
are, he says, " Cornari-assai, Boni-pochi, Zusti- 
un solo." And so the author of the poems before 
us plays on the respectable name of Alexander 
VII : Ottobon becomes for him the Zotto bon : 

'Casanova, M&moires, n, 5, shows us such a process in 
operation : Antonio Dolfin, through the elegance of his 
dress, was acquiring the epithet of Bucintoro. 
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Marcello becomes a macello or a martello. There 
is a malicious twinge in Mocenigo, where we have 
the distant feeling of mocino. Morosini suggests 
the delicate moroso. The pathway of a Corner 
school-boy must have been spotted with gore. We 
may observe also that this process of far-fetched 
association affects not only the names, but at times 
the epithets themselves. Stella has become stella 
fissa, and gallo (Morosini) has become galeno. 
If one Priuli is the ealderiola, surely his cousin or 
his brother must be the pignatin. And the possi- 
bilities are exploited to the limit : Priuli dai rwi 
is used now for 'laughter' and now for 'rice.' 

These remarks, however, are still insufficient to 
make easy the interpretation of the poems as a 
contemporary would have understood them. For 
it will be observed that in the majority of cases 
the proper names do not fit into any conceivable 
relation to the sense, itself complete, usually, with 
the simple epithet. And where, beyond the obvious 
puns recorded above, these names yield up some 
secret association with a popular word, the asso- 
ciation does not seem to harmonize with the nec- 
essary meaning. That, however, they form an 
integral part of the phrase is proved by their in- 
clusion in the metre and rhyme. We believe, in 
fact, that these names are purely extraneous to 
the sense in many cases ; nor is this extreme 
artificiality surprising, inasmuch as it would have 
what one might call its esthetic justification. For 
the proper name calls up a picture, living and 
moving before the eyes of the initiated contem- 
porary reader ; and this picture serves to specify 
the connotation that the epithet is to give to the 
phrase. The lover was not merely a "pazze- 
rello," but a genial lunatic of the Grimani type ; 
the door that is slammed in the lover's face is no 
ordinary door, but to his disappointed eyes it 
takes on the insuperable magnitude of the gates of 
the Contarini palace. This, of course, is the case 
when the epithet and the name is skillfully em- 
ployed. But we must confess after all that a 
rhymester who devotes himself extensively to this 
kind of humor is capable of all the varieties of 
nonsense and no sense hitherto recorded. 

We are dealing here in short with a literary 
type of the most ephemeral kind, reflecting a 
psychological moment which no reconstruction, 
however minute, could resurrect in its entirety. 



Its place in the history of manners is with the 
local squibs of political campaigns, with the 
satires of comic journals. It can assume a last- 
ing importance only when it deals with imposing 
characters, as here. For documents such as these 
must be consulted in writing the histories of the 
patrician families of the Venetian Republic. 

The first of the poems here reproduced enjoyed 
some diffusion : I have noted copies in the Correr 
codice (Venice) 1083, pp. 76-7 ; 1085, pp. 189- 
90 ; 1193, 91b-4a ; finally in the Bertoliana of 
Vicenza, cod. 6, 2, 25. From this I derive the 
text here published. We must not forget, how- 
ever, a complete rifaeimento of the same poem in 
different metre in codex 2, 10, 18 of the Berto- 
liana, which begins : 

Catte za- che mi vengo osservando. 

In all cases save the last, it is accompanied by a 
response, wherein the lady slightingly pronounces 
her indifference to the rosy promises of her ad- 
mirer. This poem begins : 

Sta mattina conzandome la testa. 

For this let us note merely the epithets not con- 
tained in our other verses or in the collections of 
Molmenti : 

Mocenigo— forfetta ; Lombardo — strolego ; Querini — 
testolina ; Dolfin — piccoli ; Mocenigo — basso ; Badoer — 
buffon 7 ; Valier — Arlecchin ; Dond. — Scaramuzzo ; Cre- 
monin — Burichinella ; Calbo — boccal ; Bioni — patron ; 
Contarin — brazzo de ferro ; Badoer — puina ; Dona — tore- 
selle ; Pesaro — verin dclle torre ; Mocenigo — manon ; 
Gradenigo — dalle piere ; Soranzo — panada ; Sagredo — 
panimbruo 8 ; Giustinian— cersato ; Vendramin — Don 
Gille (the Venetian Don Giovanni); Bembo — Medico 
Volante ; Loredan — Fiammia ; Badoer — buovolo ; Moro- 
sini — nervetto ; Puzini — bocchea ; Barbaro — culo ; Zen 
— mona ; Contarini — Seneca ; Molin — burchio ; Priuli — 
coccalon ; Contarini — macchia ; Molin — zoinbria ; Braga- 

7 There is a passage in the poems of Gian Francesco 
Busenello on the Carnival which represents himself and 
Giacomo Badoer acting in Piazza plays (see Xejmrfenio 
quel chiassi e quel morbini, for instance, in cod. Marciano, 
7015, p. 355 ). Probably, however, the epithet and the 
three following simply identify their victims with the 
comedy type as a judgment of character. 

8 Panada and panimbruo connote vulgarity of taste. 
Busenello has drawn for ns the picture of a wife who 
justifies the irregularities of her conduct at the Sensa on 
account of her husband's fondness for these articles of 
food. 
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din — barchetta ; Badoer — musico ; Pavagnin — mostro ; 
Piva — scarpioni ; Bernardo — occhiali ( Molmenti gives 
oeehialon) ; Michiel — scalferotto ; Malipiero — dente ; Ve- 
nier — brochetto ; Nani — pacienza ; Contarini — strazza ; 
Balbi — scatola ; Morosin — caldiera (we have ealderiola); 
Molini — dall'acque ; Dolfin — muso de porco. 

These epithets are here given in order to point 
out the categories into which they fall consciously 
in the author's mind. For precisely in these cate- 
gories the series of epithets expands : the moment 
we have a Bembo identified as the Medico Volante, 

•4 

some one discovers other comedy types in other 
nobles ; so we come to have a Don Giovanni, a 
Fiammetta, an Arlecchin and so on ; then come 
the fruits, the articles of food, the utensils of the 
kitchen, etc. 

In the Bertoliana codex, our first poem has a 
prolix title, of course by some copyist : Lettera di 
un amante ad una sua arnica, che nel descriverli le 
sue pene amorose li nomina li sopranomi de Nobili 
Veneti: con la risposta alio stesso delV arnica ; ed 
una cantata per musica dello stesso amante alia sua 
arnica con li sudetti sopranomi ; e varie stanze del 
medesimo am-mte pure con li sopranomi predetti; 
il tutto in lingua naturale veneziana, composU 
dalVfflmo Sirj. Gianfrancesco Businello, Segretario 
dell' Eccmo Senato Veneto. Preceded by a Cata- 
logo per ordine d' alfabetto di tutti i sopranomi de 
Nobili Veneziani che si contengono in tutte le pre- 
senti composizioni. Codex Correr 1193 also attrib- 
utes the poem to Busenello, but a later hand has 
cancelled his name. As a matter of fact, these 
manuscripts are all of miscellany, and date from 
the end of the Seicento, while Busenello died in 
1659. The confusion which reigns in the attri- 
butions made by such manuscripts strips them of 
all authority, unless there be corroboratory evi- 
dence. And a study of this extensive bibliograph- 
ical question is lacking. 9 We may note, however, 

9 To this task I shall address myself in a forthcoming 
study : La pocsia in dialeito vencziano nel secolo XVII. 
E. Filippini has approached the difficulty in Un ignoto 
codice miseellaneo contenente poesie di Bartolommeo Dolli, 
JRassegna bibliografica, xiv, 326-39 ; and again on Dotti 
in the last number of the Itivista di biblioteche ed archivi 
(1910). But it is not a question of considering one or 
two mss. Where Mr. Filippini loaves his Dotti prints 
he falls into necessary speculation and error. For in- 
stance, the poem Compare passa el tempo e se wi vecchi is 
not anonymous, but belongs to Busenello with the title 
El givdizio universal. The satire Sopra gli usi pin detesta- 



that the biographical data concerning Busenello 
given in the Bertoliana title is entirely erroneous. 
His authorship is nevertheless suggested by the 
acute satire of costume and the keen sense of 
Venetian life that pervades the poem. And 
Catte or Ninetta is the name of several of the 
Lauras of his vernacular poetry. 

These observations as to authorship apply as 
well to the second poem, which likewise appears 
in the same codex of the Bertoliana, 6, 2, 25. 
Here we have a Nina, likewise a familiar name 
in the poems of Busenello. Another vivacious 
Venetian satirist may likewise have a claim upon 
all these poems, that Alvise Priuli, who engaged 
in a fierce ecclesiastical polemic in the second half 
of the Seicento. This Priuli has verses in the 
style of those here given in Codex Bertoliana, 2, 
10, 18. They deal with the nobles of Padova. 
However, the poems contain little of the personal 
note, and the question of authorship is of slight 
importance. There are plenty of anonymous ex- 
amples, as for instance in Codex Correr 1083, 
pp. 429-34. 

In the text, otherwise treated diplomatically, 
except that accents on unstressed vowels are 
omitted, epithets noted by Molmenti are put in 
italics, new examples in capitals. 

I. 

SCRITTO SOPRO LI SORANOMI DELLE CASE 
DEL BROGIO. 

Lettera. del Zotto Bon a Catte sua dama 
Del Busenello. 

Catte, za che m'accorzo 
Che no t' intend! el mio parlar polio, 
Quando te digo in versi 
Co lengua florentina el fatto mio, 
Te vorria parlar schietto, 
Come te sol parlar mattina e sera 
Nane poppier, e Santa cameriera. 
Ma per tegnir coverti i fatti nostri, 
Servir dei soranomi mi me vogio 
10 Delle casade che spassiza el Brogio. 

*** 
Catte, quando te vedo 

Morosin sguardelin in su le galte 

E luser come stelle 

In tel to viso Morosin bei oeehi ; 

bili de nostri tempi belongs not to Dotti but to the Padre 
Cacia, a satirist of Venice of the middle Seicento. 

12-14: suppress in translation Morosini, but connote 
moroso. 
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Quando ti averzi i lavri — M'accorzo eke ti tien 

El Mocenigo dalle perh in bocca 

E che sul to bel sen 

Ti porti come in le to man intatte 

El CAPELLO DAL PONTE DELLA LATTE. 

20 Te zuro che Cupido te destina 

Drento el mio cor Corner della regina. 

Me prometteva amor 

Farme con ti corner del paradiso, 

FinchS sto traditor 

Con el Grimani spago a cento doppie 

M'a liga cosi stretto — Che no posso scampar. 

E pd, monta sul pesaro del carro, 

Co i Contarini roncinetti sotto, 

Cargo d'amor e de superbia sgionfo, 

Delia mia libertii fatto a el trionfo, 
30 O Dio, che gran brusor— Per ti Catte me sen to ! 

E a destuar sto f uogo — 86 che no saria bon 

El PI3ANI GARZON 

E ti ghil da veder per el to amor 

In dona delle cenere el mio cuor. 

Md, perche mai no pustu — Volerme un p6 de ben 

Col NAVAGIER DELLA PIETA nel sen ? 

E no sempre mostrarte — El Mareello dei cani, 
E el barbarigo cerbero ai miei danni? 
Sd che ti xe Corner dalla Ca Granda, 
40 Che ti ti & in casa el contarin dai scrigni, 
E drento, el Giustinian buelle d'oro ; 
E mi son panno basso — Povei-etto e isendico, 
NS tegno altra ricchezza, altro tesoro, 
Che la mia fedelta, 
Che xe, piu d'nn Soranzo, toeeo d'oro. 

15-16: read only: "ti tien le perle in bocca." 
— 18-19 : suppress Capello da. El panic della latte : 
'milk market,' i. e., she has the milk market in 
her hands and breast, they are white as milk. Locutions 
of this type are numberless in the Venetian language of 
the Seicento : Star al ponte dei Assassini, "be mal- 
treated " ; " vogar in Bio Menuo ", to be out of money ; far 
da Caned Grando, "to show off"; star al maleanton : "be 
in trouble"; just as in our poems, we find these locutions 
becoiiiing as it were parts of speech : Ponte della Paglia : 
'bed'; Bio dei Horti : 'death'; Ponte del' Aseo : "vine- 
gar," hence "cold reception," etc. This question wo 
shall treat fully in a forthcoming study on the dialect of 
the Seicento. Note, however, that from being the moor- 
ing-places of market boats from the mainland , the bridges 
come to mean ' markets.' — 21 : read only regina ; in 23, 
however, Corner may mean "doge," i. e., "king of par- 
adise," from the shape of the ducal hat. Pasquino, 
of course, observed that Venice was never without 
a "duca cornuto." — 32 : It is obvious that the Pisani 
would be capital fire-extinguishers, in spite of the 
single "s" in their name. Garzon seems to mean 
"fireman, or the servant boy who tends the fires." 
— 37, 38: read only eani but barbaro(igo) cerbero. — 39, 
40, 41: read only granda, scrigni, oro. — 45: Here the 
proper name is to be read literally : ' ' My fidelity is more of 
a piece of gold than the Soranzo who bears that epithet." 



Ma la mia poverty, 

No xe tal che [mi] no possa donarte 

Canzon sonetti stanze— Fatti con qualche arte, 

Che 6 consegnade a stamparia querini. 
50 Poderia forse un zorno, avendo sorte, 

Tior el to nome ai contarini morte. 

Se ti savessi, o Catte, 

Come stago per ti, come sbassiso ! 

Co no te vedo, muoro, 

E co te vedo, oddio, me par morirl 

Ma tutto el resto e" niente, 

Kespetto a quando, sotto i to balconi, 

De notte tempo col grimani scuro, 

Battendo al Contarin pwte deferro, 
60 Nessun no me responde ; 

E dopo sul sogier sonni stentai, 

A darme retto no vegnisse almanco 

El Pisani dal banco ;— E a reparer dal freddo, 

Sta mia vita meschina, 

Avessio adosso el morosin sohiavina. 

Ma quel ch'e pezo ancora~-Ti si se gho desgusto ! 

No credistu ch'el sapia 

Che se Santa te porta de sti avvisi, 

Crudel, ti ghe respondi, — Col Priuli dai rial I 
70 Oh quante volte m'o saltii l'umor — 

Catte, tel vogio dir — De tiorme al to rigor, 

E cercando altro ciel, mudar mia sorte. 

Giera quasi ressolto 

In sul balbi montar del galion, 

E sul priuli della nave andar 

Contro el Pisani turco a battaggiar. 

M'aveva zS, provisto — De zacco e vanto forte, 

De targa e pugnaletto — E m'aveva setao 

El CELADINA GrUSTINIAN in cao. 
80 Quando quel furfantello — D'Amor, [c/ie] m'ebbe visto 

Co sti arnesi arredosso, — Eidendo a piu non posso, 

Cosi me dise, el tristo : 

"No ti xe pur Grimani pazzarello, 

A creder de scampar, 

Se ti a Catte in tel cuor, gramo ignorante ! 

Catte saril con ti anco in Levante, — 

Se, co'l proverbio dise— Uno che vogia ben 

El vive sempre con la bissa in sen." 

Donca se a sto mio mal no ghe remedio, 
90 Miedeghi, andS con Dio — E s'6 insegnl mai 

A miedegar Anior, el nostro mistro, 

Su i Dolfini cudata, — Diseghe ch'el se petta 

Morosini galeno la ricetta. — Morird mi meschin, 

E ti Catte cagnona un dl. Ma tardi 

49 : alteration of Stampcdia. — 51 : The ms. has so 
for to. — 61: sonni: "sounds," i. e., "knocking," or the 
more frequent "sneezing," or else sonni stentai = Itul. 
"sonni stentati," in which case retto may be read lelto.— 
62 : vegnisse, second person singular : read al banco, the 
seat in the liagd or under the porch of the palace door. — 
65: schiaiina: "blanket." — 08: Santa is the name of 
the servant. — 75 : Priuli connotes prua, oiprova, "prow." 
— 76 : Pisani again with a double sense. — 79 : ceiadina : 
' helmet,' — 83 : Grimani connotes gramo. 
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Ti pianzeri el mio crudel destiu. 
Quando sonaudo tbevisan battocchio 
Loiedan campanon, 
Te dirl el cuor : Xe morto el zottobon. 

II Fine. 

II. 

CANZONETTA DI UN' AMANTE INNAMORATO 
ALLA SUA AMIGA NELLA QUALE SI DE- 
SCRIVE LE PENE E TORMENTI CHE 
PROVA PEE AMOR SUO, NOMINANDOLI 
LI SOPRANOMI DELLI NOBILI PATRIZJ 
VENETI. CANTATA PER MUSICA IN LIN- 
GUA VENEZIANA. 

Comfosta Dall' Illmo Sig? Gianfbancesco Bosi- 
nello, Seoketabio Deli,' Ecc M ° Senato Veneto. 

Per ti son tocco morto — Ninctta, an etna mia, 
E se no trovo all' amor mio conforto, 
La mia vita £ fcnia. 
Tanto son pien de spasemi e d'affanni, 
5 Che a martellarme el cuor, 
El Marcello me par aver dei Card, 

Peno, me struzo e moro — Per zonzer una volta 
A possoder quella belti ch'adoro. 
Deh, el mio parlar ascolta ! 
10 Che a voder che con mi ti e sempre sorda, 
Resto storno e incanta, 
Che son giusto un Priid potta halorda. 

Son pronto a far de tutto — Per venzer. sto antigenio, 
E per goder delle mie pene el frutto. 
15 Per darte un di nel genio, 

Fame sentir dalla to bocca un motto 1 

Che pronto mi saro 

A deventar anca un DonS, scimiotto. 

Se ti vol, vestiro — Per ti alia parigina ; 
20 E dove ti sara, compariro 
Con gran perucca e mina. 
Basta che ti comandi, anema mia : 
Che nel mio portamento, 
Ti vedarft un Molinfazziol dafia. 

25 Se delle parolette — Ti si gusto de sentir, 
Sempre col stil bizzaro e frase elletta, 
Componerd el mio dir. 
Te fard delle ottave e dei sonetti. 
E da ti vegnird 

Title : We have also a subtitle, Canzonetto di un amante 
innamorato ad una sua arnica nominandoli li wpranomi de 
Nobili Veneti. — 6 : a pun on the entire verse : " I seem 
to have the torment of a dog " ; " Marcello certainly does 
have dogs." Marcello in the two senses of martello, con- 
necting with martellar. — 11-12: storno: "stupefied"; 
potta halorda: "dumfounded idiot"; this stock phrase, 
common enough in the Seicento should be added to 
Boerio. — 18, 24 : the proper names are taken literally. 



30 In compagnia del Loredan concetti. 

Se ti ami serenate — D' aver sotto i balconi, 
Queste in tempo d'ista te sard, fatte : 
Con dolci canti e soni 
Fard vegnir da notte in sti confini 

35 PlFEBO PASQUALIGO, 

DOLFIN TIOBBA e TBOMBIOL CONTAEINI. 

Se el genio malinconico — Ste vanitS, non cura, 
Imparer6 per ti 1'amor platonico. 
Comanda ': e ti 6 segura 
40 Che parerd un chietin, un baccheton ; 
E chi me vederft, 
Tutti me crederJl Priuli Scarpon. 

S'6 gusto Nina bela — Che slaga rctira, 
Stard con ti come un romito in cella. 
45 Sta vogia se ti ga, 

Per secondarla, credilo d'amigo, 

Che me trattenird 

Col filosofo sempre Pasqualigo. 

Se ti vol che in sta parte — El nostro amor sia sconto, 
50 Sard col balbi nottola a trovarte. 
E per no far aflronto 
Al to concetto, all'onor to, te zuro 
De no vegnir da ti, 
Se con mi no ghe xe gbimani sctrBO. 

55 Se andar pS saverd — Che in maschera te piasa, 

Col moretta Pisan te menerfi 

Sempre fora de casa. 

Se el ziogo veder6 che te diletta, 

Dal Pisani dal banco 
60 Te mandero col contabin bassetta. 

[&] in gondola, in battello — Dei spassi te voi dar, 

Me far6 Barbarigo buranello, 

Per menarte a pescar. 

E p6 anderemo a marendar alfin 

65 Dal HANI ALLA ZUEOCA, 

O pur dal Morosini del Zardin. 

Se fuora qualche mese — Genio ti avra de star, 
Te menerd a un casin dei, vebonese. 
O pur podremo andar 
70 (Che za ghe sedie birbe e anca carrozze) 

36: iiorba: 'short-sighted,' but here used in its other 
meaning ' liute.' — 42 : implies that Priuli was a chietin : 
< ' pharisee.' ' Scarpon : apparently a member of the order 
of scarpanti, monks who wore wooden shoes in penitence. 
— 60: "I will go with the bats to see you," i. «., at 
night, secretly. — 66,60: moretta: "mask"; banco: 
' ' gaming table ' ' ; bassetta ; ' ' card game. " — 62 : 6«ro- 
neUo: "fisherman." Burano conducted the bulk of the 
fishing trade. — 68, 72 : apparently reference to specific 
resorts of villeggiatura : the Casin dalle Papozze and others 
in the Veronese or near Brescia. Quel del Bresm may have 
the usual ellipsis of territorio, but cf. the following verse. 
Fina, because Brescia is so remote. 
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Fina in quello [casin] del bressa, 
E del Qaerini pur dalle papozze. 

Me bramistu corrivo 1 — Te zuro in verita 
Che per ti deventar me sottoscrivo 
75 Morosini pelUl. 

La rorapei'5 pel - ti, caro tesoro, 

Col CONTARIN DAI SCKIGNI, 

E te fard un Soranzo tocco d'oro. 

Con rispetto parlar — Fard de ti la fama, 
80 E el titolo da ogn'un te fard dar 

Del GIUSTINIAN MADAMA. 

Te mandard con tanta pompa e mina, 
Che stiniada da tutti 
Cornera ti sart dalla regina. 

85 Vorastu abiti fini? — Te i fard ricchi intorno, 

Tutti guarnij de Morosinfranzini. 

De zogie el eollo adorno 

Pur clie ti gabbi, no ghe penso un figo 

Che te vegna per casa 
90 Tutto el dl dalle perlc el Mocenigo. 

Fard, non za de scato — Ma de rasa vestia, 
Col cendil sgionfo e'l eanareggio in moto, 
Te vegna drio una fia : 
Vorrd proprio la para un' Artemisia 
95 Al sussiego, al contegno, 

Ma che no tenda al Bragadin negrisia. 

Che la sia de sta mina — Cost l'intendo mi : 
Che a vederla cosi, tutti indovina 
Quel che de piu xe iu ti. 
100 La voi ricca de mine, e che abbia intorno, 
Mai con ella alters!, 
Sguardolin Morosini e notte e zorno. 

A to requisizion — Corner dalla Oct Granda 
Ti avert, per to alozo e abitazion 
105 Con orto da una banda ; 

E el Barbarigo in CAO della teiraza, 

Che te serva qualch'ora 

Per passarte quell' occa che strapazza. 

73 to 78 : the MS. has mS ; but the sense is : "do you 
wish me generous {eorivo)1 " PeM: "poor"; then, "I 
will break off my relations with my treasure boxes (scrigni) 
and make you like a piece of gold, or as rich as a 
Soranzo." — 81 : "I will have you given G.'s title, viz., 
madama." — 86: Molmenti has franzoni: "ornaments, 
laces." — 91 to 96 : scato : " woolen " ; sgionfo : the tour- 
nure, involving the whole skirt, was in the height of 
fashion around 1640 and after ; eanareggio : the exact 
meaning of this word, which appears also in Goldoni, 
I have not been able to determine. Perhaps Ital. 
" sculettando " ? Negrisia: negra, on the analogy of 
possibly egizia and the like ; she will have no negress for a 
servant, but a real lady, to show how much more of a lady 
(vv. 97-9) Nina is. — 106 : "and a terrace on top like 
that of the Barbarigo palace." 



Vorrastu far gran tola? — El venier cappe ce, 
110 Privli pignatin e Calderiola 
Fard star sulle soe. 

Co quel becchin no voi che vaga in hallo 
Ne mattina ne sera, 
PbiuI/ bruo longo o Morosini gallo. 

115 Morosini capon — Vogio che in caponera 

Ti gabi sempre a to requisizion 

La mattina e la sera ; 

E appresso a questo assai piu bone spese 

Te fart de mia parte 
120 Oontarinifasan piu volte al mese. 

Voi che sera e mattina — Te serva d'antipasti 
E l'inveruo e l'istae faxier ptjina, 
Come pur de popasti 
Oltre altri frutti rari e pelegrini 
125 Che te fard sentir : 

Te proveda dei perseghi el Querini. 

Sard in ogni stagion — Accid ridd all'ingroeso, 
Ai bisogni de casa nn balbi occhion. 
Tutto quel che voi, posso. 
130 Dove son mi, no vien, se non stravedo, 
Mai priuli SACCIIETTO, 
PerchS d sempre de su caspon sagredo. 

Fard ben che in quell' ora — Vegna, cd fa bisogno, 
Farse el balbi sentir burataora. 
135 Se me pararia un sogno 

El vederte a magnar, d dolce Clori, 

Piu col Don& dai risi 

Che con mi vermicelli e caoli flori. 

Se pd te occorreril — Che per ti fazza el bravo, 
140 El bulo, el sbarufarsi, ziX ti sa 
Che de gniente me cavo. 
Per ti sempre tierd la lanza in resta. 
E co fart bisogno 
Giustinian celadina averd in testa. 

145 Sard prium gran can — Con chi te oltragiert : 
Fato in mi trovert turco Pisan, 
Quei che t' offenders, ; 

109 : cappe ce ; apparently an intercalare : Molmenti 
has noted the role of speech mannerisms in popular 
satire : cappe is an oath, here used for cappa (del forno). 
The puns here are rather involved : the epithets refer to 
the requisites for dining but also constitute contemptuous 
descriptions of the rival. Bnu> longo; "thin soup." 
Boerio does not note this regular Venetian parallel to the 
It. decotto, "cheap slop of a person." Gallo : regular 
metaphor for Zerbino. — 122 : puina : It. ricotta. a deli- 
cious by-prodnct of milk in the manufacture of cheese. — 
130 : "It will not be a question of little bags of supplies 
but of big boxes, with my munificence." — 134 : burataora : 
"gossip," but also "floursifter." Then: "I shall be 
surprised if with mc you don't have more cauliflowers 
and vermicelli than you now have of ordinary rice." 
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E senza far parole ne scbiamazzi 
Conoscer me fard 
150 Da i to nemici Prmli tagia brazzi. 

Per altro se ti avesse — Qualch'altro amor nel petto 
E che compir savesse ai to interessi, 
Sodisfar el genietto 

Son disposto, cuor mio, non aver tema : 
155 Che per no disgustarte, 

Co ti vorro, sard Pisaniflema. 

Fard l'orbo e anca el sordo ; — A so tempo a so liogo 
Anderemo, mio ben, sempre d'accordo. 
Segonderd el to ziogo : 
160 A to piaser me lasserd dar scacco, 
E, benchS con mia pena, 
Me lasserd spassar par Corner tacco. 

Morite, mia Ninetta, — A ste calde expression, 
E piu a longo no far la ritrosetta 
165 A tante impromission. 

Introduseme in casa, o me despiero. 
Avertime, e no esser 
Cowtarini con mi porte deferro. 

Se el to bel me consola — Col deventar amante, 
170 Non dubitar che mi in amartc mola. 
Sard fido e costante ; 
E de fermezza sard senza fallo 

Un TBEVISAN BATTOCCHIO, 

E pift tosto diro pisani pai.o. 

175 Bissolvi via, mio ben, — Destuar quel la fiama. 

Che impizza le mie viscere nel sen. 

Ami, cara, cbi t'ama. 

Fa che un di del to amor me trova pago. 

E per tirarme su, 
180 No me andar a cercar GHmani spago. 

No dubitar, mia bella, — Che el mio amor mai fenissa ; 
Che per ti son pbiuli dalla stella, 

Ma DALLA STELLA FISSA. 

NS temer del mio cuor mai falsittt : 
185 Che nel trattar con ti, 

Sard sempre un mabcello pubitA. 

162: tacco: "pheasant," almost the usual "peacock," 
"strutting fellow." — 173: balochio; "hammer of a 
bell, door-knocker," or else "staff," therefore some- 
thing stiff and unyielding. The polo is the anchorage 
for the gondola, the buoys in the lagoons ; some- 
thing reliable and fixed. So mola above, from 
molar, "to unmoor," carries out the figure. Above, 
el to bel, "your beauty." — 179: tirar su: "uccellare" in 
all derived senses ; in fact exactly " to get on the string," 
" to torment." However, tirar tu also means " entrar in 
battaglia amorosa." Around this locution Busenello 
wrote a series of conceits in the Bora. The phrase origi- 
nated in the letting down and drawing up of rope ladders 
in secret intrigues. Cf. Bandello, Novette, i, 15. — 191 : 
eailetto is the burial gondola, as well as " bier." 



Quit me butto in zenocchio — E te prego voler 
Vardarme un di col Morosin belVocchio. 
Del resto, non temer : 
190 Che in servitu sard fedel e forte, 
Finche Dona eaiktto 
Me vien a tior col contabini mobte. 



II Fine. 



A. A. Livingston. 



Columbia University. 



ANOTHER CONTEMPORARY ALLUSION 
IN CHAUCER'S TROILTJS 

If Professor Lowes' s extremely plausible inter- 
pretation * of Chaucer's line, 

Bight as our firste lettre is now an A,' 

as a delicate compliment to Queen Anne the 
consort of Richard be accepted, it definitely 
establishes for Troilus and Criteyde a date subse- 
quent to the royal marriage, January 14, 1382. 
With the composition of this poem thus fixed, 
almost with certainty, between 1382 and 1386 (at 
the latest) one finds new interest in a passage in 
Book iv, giving an account of the council called 
to consider the exchange of Criseyde for Ante- 
nor. In this account lines 169-210— -as Mr. 
Rossetti's parallel column indicates, — have no 
counterpart in II Filostrato. Chaucer, in these 
six stanzas, after bringing out more clearly the 
motives which led Troilus to keep silence during 
a discussion which so vitally affected him, repre- 
sents Hector as stoutly opposing the proposition 
to exchange Criseyde. For this, however, he is 
at once taken to task by the "peple," who ex- 
citedly demand the ransom of Antenor, declaring 
to King Priam, 

' That al our voys is to for-gon Criseyde' (v. 195). 

The voice of the people prevailed : it was deter- 
mined by the "parlement" that Criseyde should 
be "yelden up" for Antenor, 

Al-theigh that Ector ' nay ' ful ofte preyde (v. 214). 

In striking contrast to this account in Troilus, 
Boccaccio's mention of the "parlamento" is 

1 Pubs. M. L. A., xxin, 285 ff. 
2 Troilus and C, I, 171. 



